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Spanish 3300: Critical Introduction to Hispanic Literature 
Spring 2014 
 
Professor: Dr. Sara Potter  
Class: MW 1:30 - 2:50 in Liberal Arts 210 
Office: Liberal Arts 231  
Phone: 915.747.7039 (email is best)  
Email: sapotter@utep.edu  
Office Hours: MW 3-4pm or by appointment 
 
Texts: 

• Aproximaciones, 7th edition, ISBN 0073385379 
• Arráncame la vida, Ángeles Mastretta.  

 
Supplemental texts: 

• Film: Arráncame la vida, Roberto Sneider, 2008 (will be screened in class) 
• Article: “Gender, Corruption, and Independence in Roberto Sneider’s Film Adaptation of 

Arráncame la vida.” Lorraine Kelly. (in .pdf format on Blackboard) 
 
Course Description: 
This course serves as a broad critical introduction to Hispanic literature. We will cover a wide 
range of genres, time periods, themes, and authors, covering poetry, short stories, essays, a novel, 
and two films. The primary goal of this course is to help students understand the nature of 
literature within the context of the Spanish-speaking world. In achieving this goal it is hoped that 
students will become academically and personally engaged with the various genres and forms 
addressed (poetry, cuento, essay, novel, and film) and appreciate not only the intricacies of an 
individual text, but also, and perhaps more importantly, the role that literature plays in letting us 
enter into and better appreciate the complex nature of who we are as human beings in the 
present, since storytelling is, quite literally, what makes us human.  
 
Course Objectives: 
Students will develop the skills of critical and analytical reading and writing of the narratives 
addressed in this course, with particular emphasis given to the processes of close reading and 
academic writing. We will always be thinking of literature as a conversation that takes place in a 
particular social, political, historical, and cultural context, and one in which we participate. 
 
In all cases, but most particularly for those who are Spanish majors, the essays and in-class 
presentations will evaluate the student’s ability to do the following: 

• The student must demonstrate evidence of a careful and attentive reading through the 
analysis and/or synthesis of assigned texts. 

• The student must consider the text in terms of its historical, cultural, political, and social 
context and be able to explain how it fits into the greater literary and intellectual 
conversation. 

• The student should be able to identify connections between and across texts and historical 
events. 

• The student will be able to present his or her ideas in a well-organized manner, with a 
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clear thesis statement and supporting paragraphs with good transitions and a conclusion. 
This, evidently, will be done in clear, correct academic Spanish. 

 
Composition of the Grade: 
Attendance:    5%* (Designated days will count 2x as much.) 
Class participation  10%* (Designated days will count 2x as much.) 
Tarea    15% 
Unit Tests (4 at 10% each) 40% 
Essays: (2 w/revisions) 30% (1st version 5%, 2nd version is 10%) 
 
Grading Scale: 
A = 100-90 B = 89-80 C = 79-70 D = 69-60 F = 59-0 
 
Attendance (5%) and Participation (10%) 
Attendance is extremely important in a class of this nature, as is punctuality. For these sixteen 
weeks, we are forming a community of readers and writers, and as such it is important to be here. 
Part of this attendance grade involves a short and informal one-on-one meeting with me during 
the first two weeks of class (that is, by February 5, 2014). I am more than happy to work with 
your schedules to make this possible, as these meetings are a place for you to tell me about 
yourself, your studies and interests, your expectations, hopes, and/or concerns for the class, and 
so forth. 
 
Each class is worth 5 points, as is that first meeting with me. Certain days (such as writing 
workshops or in-class presentations) will count double. If you are here but arrive late (10 minutes 
or less), you earn 3 attendance points for the day. Attendance means that you arrive to class on 
time. Participation means that you are awake, pay attention to the lecture/discussion, and 
contribute to class discussion by coming prepared (that is, with your texts and with the 
homework/reading complete), asking relevant and productive questions about the readings, 
engaging with and thoughtfully responding to other students’ comments or questions, and 
participating actively in small group discussions or writing workshops. It is important to me to 
create an environment in which we are ‘comfortable being uncomfortable,’ in which it is safe to 
take intellectual risks and to explore new or difficult or uncomfortable ideas. 
 
Attendance policy: If you are absent an excessive number of times during the drop period—from 
the first day after the end of late registration (February 5) through the last day for faculty to drop 
students (April 4)—you risk being dropped from the course. You will be immediately dropped 
from a class after you’ve been absent four class periods in a row; alternatively, you will be 
dropped after you have accumulated a total of six sporadic absences during the semester. (See 
below for official excuses.) Once the last day for faculty to drop students has come and gone, I 
will not drop you, but will lower your grade in the course two percentage points per absence 
once you have reached four absences. (That is, 4 absences is 2% off; 5 absences is 4%, etc.)  
 
Late arrivals and early departures also carry penalties for purposes of dropping or lowering the 
course grade: two late arrivals equal one absence, two early departures equal one absence, and 
one late arrival plus one early departure equal one absence. If you arrive late to class and miss 
the sign-in sheet when it goes around, it is your responsibility to tell me at the end of the class 
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period that you were indeed present so that I do not accidentally mark you absent. 
 
Exceptions to the above-stated policies are only made under these circumstances: (1) a medical 
emergency requiring hospitalization, (2) jury duty or (3) official UTEP business such as 
athletics, debating team, or band. Documentary proof of official UTEP business or jury duty 
must be provided ten calendar days before the fact; documentary proof of hospitalization must be 
provided on the day you return to class.  
 
Important dates to keep in mind: 
 

• Wednesday, February 5: Census Day 
• Friday, February 14: Last day to select P/F option 
• March 10-14: Spring Break 
• Friday, March 28: Midterm grades distributed 
• Monday, March 31: César Chávez Day: No classes 
• Friday, April 4: Course Drop Deadline 
• Wednesday, May 14 at 4pm: Final Exam 

 
Academic Dishonesty 
Academic dishonesty is prohibited and is considered a violation of the UTEP Handbook of 
Operating Procedures (HOP). It includes, but is not limited to, cheating, plagiarism, and 
collusion. Cheating may involve copying from or providing information to another student, 
possessing unauthorized materials during a test, or falsifying research data on laboratory reports. 
Plagiarism occurs when someone intentionally or knowingly represents the words or ideas of 
another person's as ones' own. And, collusion involves collaborating with another person to 
commit any academically dishonest act. Any act of academic dishonesty attempted by a UTEP 
student is unacceptable and will not be tolerated. Violations will be taken seriously and will be 
referred to the Dean of Students Office for possible disciplinary action. Students may be 
suspended or expelled from UTEP for such actions. Please consult the Handbook of Operating 
Procedures at http://hoop.utep.edu for the complete University policy on academic dishonesty. 
You may also consult with the Assistant Dean of Students at the Student Union Building West, 
Room 102, or by calling 747-5648. 
 
Students with Disabilities 
If you have or believe you have a disability, you may wish to self-identify. You can do so by 
providing documentation to the Office of Disabled Student Services located in the Student 
Union Building East, Room 203 by phone 747-4148 or e-mail dss@utep.edu. If you have a 
condition that may affect your ability to exit safely from the premises in an emergency or that 
may cause an emergency during class, you are encouraged to discuss this in confidence with the 
instructor and/or the director of Disabled Student Services. 
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Course Calendar: 
*NB: Work listed under “tarea” is to be completed before the beginning of that class period. 
 
UNIDAD I: LA POESÍA Tarea: En clase: 
Semana 1   
miércoles 22 enero ninguna Introducción al curso y a la 

poesía. Trabajaremos los 
poemas siguientes (handout): 
• “Arte poética”, Vicente 

Huidobro 
• “¿Qué es poesía?”, 

Gustavo Adolfo Bécquer 
• “Poesía no eres tú”, 

Rosario Castellanos 
• “Sale caro ser poeta”, 

Gloria Fuertes 
Semana 2   
lunes 27 enero • Leer Aproximaciones pp. 

138-151 
• Hacer la Práctica pp. 151-

152 

• Receive Handout (pá. 
173): Aspectos formales, 
conceptuales y 
contextuales 

• Para trabajar juntos: 
• “Vivo sin vivir en mí”, 

Santa Teresa de Ávila, pá. 
179 

• “Llama de amor viva”, 
San Juan de la Cruz, pá. 
182 

• Soneto CLXVI (“Mientras 
por competir con tu 
cabello”), Luis de 
Góngora, pá 185 

miércoles 29 • Leer y preparar pp. 152-
157 (El lenguaje literario) 

• Hacer Práctica pp. 158-
159 

• Traer la hoja de la clase 
anterior (aspectos 
formales/conceptuales) 

Para trabajar juntos: 
• Soneto XXIII (“En tanto 

que de rosa y de 
azucena”), Garcilaso de la 
Vega, pá 178 

• “A una rosa”, Sor Juana 
Inés de la Cruz, pá. 191 

• Rimas humanas, CXCI 
(“Es la mujer del hombre 
lo más bueno”), Lope de 
Vega, pá. 187 
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Semana 3   
3 febrero • Leer pp. 160-172 (historia) 

• Hacer la Práctica 
(Identificaciones), pá. 173 

• “Dos patrias”, José Martí, 
pá. 201 

• “El cisne”, Rubén Darío, 
pá. 206 

• Proverbios y cantares 
XXIX, (“Caminante, son 
tus huellas”), Antonio 
Machado, pá. 211 

• “Yo no soy yo”, Juan 
Ramón Jiménez, pá. 213 

• “Yo no tengo soledad”, 
Gabriela Mistral, pá. 216 

5 febrero 
*Census Day 
 
(Remember that you need to 
have met with me by this 
date. Please plan ahead. I 
will always do my best to 
accommodate your 
schedules, but I also cannot 
see all of you in one day.) 

• Escoger un poema que no 
hemos trabajado en clase 
(y que no está en el 
sílabus) y hacer las 
preguntas del handout del 
primer día (aspectos 
formales y conceptuales). 

• Las preguntas deben ser 
contestadas por escrito (a 
máquina, por favor). 
Venir preparado/a a 
presentar su interpretación 
del poema frente a la clase. 

• Please note that this will 
count as your first exam 
grade. 

• Presentaciones orales 
• “Canción del jinete”, 

Federico García Lorca, pá. 
224 

• “Rebelde”, Juana de 
Ibarbourou, pá. 223 

• “Danza negra”, Luis Palés 
Matos, pá 226 

• “Sensemayá (Canto para 
matar a una culebra)”, 
Nicolás Guillén, pá. 229 

• “La infinita”, Pablo 
Neruda, pá. 231 

• “Mujer negra”, Nancy 
Morejón, pá. 248 

Semana 4   
lunes 10 febrero • Hacer y entregar el 

Cuestionario, pp. 172-173 
(escrito a máquina, etc.) 

• Examen I: Poesía 

• Tomar el examen 

UNIDAD II: EL CUENTO Y EL DRAMA 
miércoles 12 febrero • Leer Aprox. pp. 10-18 

• Hacer Práctica 1d, 1h, 2a-
c, 6d 

• Repasar la tarea 
• Discutir pá. 22, #4 y 5 
• “Génesis” y 

“Apocalipsis”, Marco 
Denevi (handout) 

• “El dinosaurio”, Augusto 
Monterroso (handout) 

• Si hay tiempo: escribir un 
microcuento 

NB: El viernes 14 es el último día en que se puede escoger la opción P/F. 
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Semana 5   
lunes 17 febrero • Leer pp. 24-29 (hasta “La 

narrative de la 
conquista…”) 

• Hacer Práctica 1-6 
• Traer el guía general 

• “Lo que sucedió…”, Don 
Juan Manuel, pp. 42-45 

• “Suceso memorable de 
una princesa mexicana” 
(.pdf on Bb)  

miércoles 19 febrero • Leer pp. 29-40 
• Hacer Práctica 7-11 y las 

Identificaciones, pp. 40-41 
• Traer la Guía general 

• “Blanca Nieves y 
Compañía”, Teresa de 
Parra, pp. 53-58 

• “La muñeca menor”, 
Rosario Ferré (.pdf on Bb) 

• Trabajar los cuentos con la 
guía 

Semana 6   
lunes 24 febrero 
**La asistencia y la 
participación cuentan por el 
doble hoy.** 

• Leer Aprox. pp. 252-265 y 
Decir sí (Griselda 
Gambaro; .pdf en Bb). 

• Venir preparados a hacer 
Práctica A en clase 

• Aplicar la tarea a algunos 
fragmentos escogidos por 
la profesora 

• Hacer una lectura en atril 
de Decir sí. 

miércoles 26 febrero 
 

Examen II: Cuento y drama • Tomar el examen II 

Semana 7   
lunes 3 marzo 
**La asistencia y la 
participación cuentan por el 
doble hoy.** 

• Preparation for Essay 1: 
Bring two printed copies 
of your thesis statement, 
introductory paragraph, 
and outline. 

Taller de escritura: work 
individually and in groups on 
body paragraphs, transitions, 
and conclusion. 

lunes 5 marzo 
**La asistencia y la 
participación cuentan por el 
doble hoy.** 

• Bring in two printed 
copies of your rough draft 
for further workshopping. 

• Bring different color 
pens/pencils with you to 
aid in the editing process. 

Taller de escritura: work in 
pairs for further 
workshopping. 

DESCANSO DE PRIMAVERA   
UNIDAD III: EL TALLER DE ESCRITURA Y EL ENSAYO 

Semana 8: Taller de 
escritura 

  

lunes 17 marzo • Turn in revised version 
of Essay 1, stapled to the 
rough draft that your 
partner commented upon 
last week. 

• Read Aprox. pp. 374-381 
• Hacer Práctica 1 (B, E, F, 

G) 

• Work through Práctica 2 
(A-D) and 3 

• “Vuelva usted mañana”, 
Mariano José de Larra, pp. 
401-410 

miércoles 19 marzo • Do Cuestionario on Larra, • Terminar lo de Larra si 
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pp. 410-411 hace falta 
• “Los obreros y yo”, Eva 

Perón (pp. 422-425 + 
cuestionario) 

Semana 9   
lunes 24 marzo • Read Aprox pp. 426-429, 

“Y las madres, ¿qué 
opinan?”, Rosario 
Castellanos and do the 
corresponding 
Cuestionario 

• Review general issues 
with essays, discuss 
expectations for the 
revision (due April 9) 

• Further in-class work with 
Castellanos 

• Receive graded versions of 
Essay 1, version 1. 

•  
miércoles 26 marzo • Read “La autenticidad de 

la mujer en el arte”, 
Rosario Ferré, pp. 430-436 

• Do corresponding 
Cuestionario 

• Further in-class work with 
Ferré 

• Discussion of transition 
from essay to novel 

• Talk about Essay 2 
Semana 10   
lunes 31 marzo No hay clase 

UNIDAD IV:  LA NOVELA 
miércoles 2 abril • Turn in all drafts of Essay 

1 + revision 
• Read Ch. 1-4 of 

Arráncame la vida, 
prepare to do informal 
presentations on 
discussion questions 
(posted on Bb) 

• Informal presentations on 
assigned chapters 

• Further discussion re. 
Mastretta & novel 

• (This in-class plan applies 
throughout the reading of 
the novel.) 

Semana 11   
lunes 7 abril • Arráncame la vida Ch. 5-7 

• Prepare discussion 
questions (Bb) 

• Discussion of assigned 
chapters 

• Receive graded Essay 1 
• Discussion of Essay 2 

miércoles 9 abril • Mastretta Ch. 8-12  
Semana 12   
lunes 14 abril • Mastretta Ch. 13-17  
miércoles 16 abril • Mastretta Ch. 18-21  
Semana 13   
lunes 21 abril • Mastretta Ch. 22-26 (end)  
miércoles 23 abril • Study for Exam III Examen III: Arráncame la 

vida 
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Semana 14   
lunes 28 abril 
**La asistencia y la 
participación cuentan por el 
doble hoy.** 

• Bring in 2 copies of your 
(complete) rough draft of 
Essay 2 and colored 
pens/pencils.  

• Workshop Essay 2 – sign 
your name to the paper 
you edit/comment. 

miércoles 30 abril • Read article by Kelly on 
Arráncame la vida 

• Turn in all versions of 
Essay 2, Version 1 (staple) 

• Watch film in class, 
paying attention to issues 
raised by Kelly and noting 
questions and comments 
of your own. 

Semana 15   
lunes 5 mayo • Answer discussion 

questions related to 
film/article; bring 
questions/comments of 
your own. 

• Finish film in class, 
discussion. 

miércoles 7 mayo 
**La asistencia y la 
participación cuentan por el 
doble hoy.** 

• Prepare informal oral 
presentation on Essay 2 – 
explain to your classmates 
what you will be doing. 
 

• Receive graded versions of 
Essay 2, Version 1 

• Go over general issues; 
workshop revisions. 

• Evaluation/reflection on 
the class as a whole 

Semana 16 
lunes 12 de mayo • No hay clase, pero tendré 

las mismas horas de 
consulta de siempre (3-
4pm), o podemos hacerlo 
por cita si tienen preguntas 
sobre el Ensayo 2. 

 

miércoles 14 de mayo, antes 
de las 4pm 

• Turn in all versions of 
Essay 2: the rough draft 
commented by a 
classmate, your 1st version, 
and this revision. 

• Nada. Que tengan un 
verano excelente.  

 
 


