The University of Texas at El Paso
Studies in Form: Writing Across Genres CRW 5382
Spring 2026
Education Building 110. Thursdays 6:00 to 8:50 pm

I. CONTACT

Professor: Sylvia Aguilar-Zéleny

Email: saguilar8@utep.edu

Zoom: 393 250 5633

Office Hours: 11:00 am-1:00 pm, Wednesdays and by appointment

I1. COURSE DESCRIPTION

“Writing is, above all, a matter of experimentation,” Joyce Carol Oates once said, and in Latin
America this has been demonstrated by authors such as Cristina Rivera-Garza, Gabriela
Cabezoén Camara, Nona Fernandez, Patricio Pron, Rodrigo Rey Rosa, Horacio Castellanos
Moya, among many others.

This course is an invitation to experiment with writing through the specific tools of different
genres and subgenres; we will move through poetry, drama, fiction, nonfiction, and hybrid
forms. Through the reading and discussion of contemporary authors, you will learn and
practice strategies related to voice, language, characterization, structure, and form; our goal is
to integrate them both into your thesis project and into your poetics.

Drawing on creative and critical approaches, we will carry out generative exercises inside and
outside the classroom, as well as co-writing workshops to explore possibilities. The question
that runs through the course is simple: what happens to your writing when you step outside
familiar territory?

Over the course you will produce several pieces in each genre; you will be free to choose the

four you will present in your final portfolio. You will also write a critical preface that reflects
on your experience reading and working through each form or genre.

ITI. GOALS

1. Analyze and apply formal and technical strategies from multiple literary genres in relation to
their thesis projects.

2. Adapt and transfer craft strategies across genres in thoughtful, creative, and critically informed
ways.

3. Articulate and justify creative decisions through reflective and analytical writing.
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4. Engage actively and responsibly in collaborative writing workshops, demonstrating an ethics
of listening, care, and constructive feedback.

Module I. Poetry: Form, Voice, and Condensation

This module presents poetry as a language laboratory. Through the reading of contemporary
poets, we will explore formal resources such as rhythm, imagery, line breaks, silence, and the
arrangement of text on the page. The emphasis will be on how these formal decisions create
meaning and engage with projects that are not necessarily poetic. The writing exercises will
encourage participants to condense and shift their voice, as well as experiment with form.

Practice: The writing exercises will encourage participants to condense and shift their voice,
as well as experiment with form.

Module II. Non-Fiction: Perspective, Ethics, and Meaning-Making

We will approach non-fiction as a territory of exploration between experience, research, and
language. We will analyze contemporary texts to identify strategies of essayistic voice,
structure, use of the first person, archival practices, and ethical positioning in relation to the
narrated material. We will pay particular attention to the decisions that underpin the pact with
the reader and the boundaries between the personal, the documentary, and the imagined.

Practice: The exercises will aim to translate facts, personal experiences, and speculation into
scenes or narratives, paying attention to detail and their inherent rhythm, always from a critical
and reflective perspective.

Module III. Fiction: Characterization, Scene, and Structure

We will focus on narrative as a space for constructing characters, worlds, and temporalities.
Through contemporary narrative examples, we will explore strategies for characterization,
scene, time, and structure. The focus will be on how these tools can interact with other genres
and how they can be reconfigured using poetic or essayistic resources.

Practice: Exercises and collaborative writing workshops will encourage experimentation and
informed creative decisions.

V. COURSE ACTIVITIES

This course will be conducted in Spanish. Readings will also be in Spanish; however, when
necessary, supplementary course materials will be provided in English. You may write and
participate in the language in which you feel most comfortable.

Readings

Each week, we will discuss one assigned reading. Please prepare two original questions for
discussion and reflection and upload them to Blackboard one day before our class meeting.
These questions will shape our in-class dialogue and analysis. If you do not submit your



questions on time, you will be required to turn in a critical reading response one day after the
class session.
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Generative Exercises

Throughout the semester, you will write creative pieces during class. Some of these exercises are
meant purely as warm-ups, while others follow a more clearly defined pedagogical trajectory.
During the first month, I will provide the prompts; as the semester progresses, each student will
take a turn proposing prompts that pose creative, pedagogical, and experimental challenges. This
process is designed to strengthen confidence in your work and in your capacity to guide others.

Workshops

Three collaborative writing workshops will be held, each focused on one of the genres discussed
in class: poetry, narrative, and nonfiction. We will follow Liz Lerman’s Critical Response
Process; the guidelines will be available on Blackboard.

Final Project

The final project consists of a portfolio of four pieces. Each piece should represent an
exploration of a form, genre, or subgenre. At the same time, the portfolio should function as a
cohesive unit—whether through a shared theme, character, or setting. We will discuss possible
themes or premises in class, in conversation with your thesis project or creative interests. The
portfolio must include a preface.

Critical Essay / Article

You may choose one author from the course bibliography and write a critical essay or article
engaging with their work. We will discuss expectations and parameters in class. The goal is for
this text to serve as part of a future professional or academic portfolio.

VII. GRADING

Your final grade will be determined based on the completion and quality of the following
components:



Reading Preparation - 100
Generative Exercises - 300
Workshop Pieces and Participation — 100
Final Project (Portfolio) - 400
Critical Essay / Article - 100

Total: 1,000 points

VIII. BIBLIOGRAPHY

On Blackboard you will find excerpts of the following books:

e Baxter, Chatles. Wonderlands. Graywolf Press, 2022.
e Deleuze, Gilles. Critica y Clinica. Anagrama, 1996.

e Finch, Annie and Catherine Varnes, eds. An exaltation of Forms. Contemporary Poets Celebrate
The Diversity of Their Art. University of Michigan, 2009.

o Lopate, Phillip. To Show and to Tell: The Craft of Literary Non Fiction. Free Press, 2013.
e Rivera-Garza, Cristina. Ningrin reloj cuenta esto. Tusquets, 2002.

e Piglia, Ricardo. Los diarios de Emilio Renzi: Ajios de Formacion. Anagrama, 2015.

e Vilarifio, Idea. Dzario de Jnventud. Cal y Canto, 2013.

e Wardle Deborah and Julienne van Loon, et al, eds. A 70 Z of Creative Writing Methods.
Bloombsbury Academic, 2023.

You must acquire:

Poetry:
e Cote-Botero, Andrea. Querida Beth. Visor, 2025.
e Pimienta, Omar. José Antonio Villaran, Tr. A/bum of Fences. Cardboard House Press,

2018.*

Non Fiction

e Castellanos Moya, Horacio. E/ asco: Thomas Bernbard en San Salvador. Penguin Random
House, 2018.*%"

e Fernandez, Nona. Chilean Electric. Alquimia Ediciones, 2015.

Fiction
e Bérot, Violaine. Como bestias. Tt. Pablo Martin Sanchez. Las afueras, 2021, ©
e Rivera, Tomas. Y no se los tragd la tierra. Arte Pablico Press, 1995.*

We will be reading in this order.

* Available in English.
~ Available in Kindle



IX. INSTRUCTOR’S POLICIES

Grading, Assignments, & Deadlines: All assignments, announcements, and posts will be sent and
received via Blackboard; it is your responsibility to check the page regularly. Also, it is the
responsibility of each student to turn in all assignments by the due dates. Late work is not accepted.

Preparing for Class: Students should at least work on their course 3 to 4 hours a week for. This
means logging on to read the instructions for the module/week, participate on discussion boards, read
the material, and submit exercises. Instructions or formats for discussion boards, exercises, workshops
and final projects will be posted in the Guidelines folder in Blackboard.

Email Protocol, Office Hours & Online Contact:

UTEP email is the best possible way to contact me (8:00 am-4:00 pm MT, M-F) and has the added
bonus of recording our conversations, but please first read the module instructions or this syllabus,
sometimes the answers to your questions are already there. When emailing me, please include your
name, your course, your question/comment.

If you have an extended question or dilemma that cannot be answered by our online communication,
we can schedule a phone or Zoom appointment to be held during my office hours.

X. UTEP’S POLICIES

Academic Dishonesty: Dishonesty in any form is not tolerated in this course. Even one instance
will result, at the least, in a failing grade for the assignment. Academic dishonesty is taken very
seriously and may result in failure of the course and suspension. The following are brief descriptions
of certain types of academic dishonesty. If you have further questions, please speak to the instructor
for clarification.

Plagiarism: Plagiarism is submitting or using someone else’s writing as your own. This is
not tolerated. You may wish to use a short quote from another source as part of an essay.
You may do this only if the source is properly documented.

Collusion: Collusion is unauthorized collaboration with another person in preparing your
written work. You may be asked to work with a partner on a specific assighment. Except
for those instances, all work must be your own. Getting others to do your work for you is
not tolerated.

Artificial Intelligent Tools Policy: As this is a Creative Writing course, where one of our
fundamental goals is to develop our own writing skills and strengthen our creative imaginations, the
use of generative Al tools such as Chat GPT are NOT PERMITTED in this course, unless otherwise
noted for specific assignments.

Disabilities Statement: I will make any reasonable accommodations for students with limitations
due to disabilities, including learning disabilities. Please, email me during the first two weeks or make
an appointment to discuss any special needs you might have. If you have a documented disability and
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require special accommodations, you will need to contact the Disable Student Services Office:
http://www.utep.edu/dsso

Protection for Pregnant and/or Parenting Students: The University is committed to providing
reasonable accommodations and auxiliary services to students, staff, faculty, job applicants, applicants
for admissions, and other beneficiaries of University programs, services and activities with documented
disabilities in order to provide them with equal opportunities to participate in programs, services, and
activities in compliance with sections 503 and 504 of the Rehabilitation Act of 1973, as amended, and
the Americans with Disabilities Act (ADA) of 1990 and the Americans with Disabilities Act
Amendments Act (ADAAA) of 2008. Students who become pregnant or have parenting responsibilities
may also request reasonable accommodations. Reasonable accommodations will be made unless it is
determined that doing so would cause undue hardship on the University. The UTEP Center for
Accommodations and Support Services (CASS) will process requests for accommodations based on a
disability, pregnancy, or parenting. Contact the Center for Accommodations and Support Services at
915-747-5148, email them at cass@utep.edu, ot apply for accommodations online via the CASS portal.

Academic Resources:

e Student Conduct and Conflict Resolution website: https://www.utep.edu/student-

affairs/oscct/

UTEP Library: Access a wide range of resources including online, full-text access to
thousands of journals and eBooks plus reference service and librarian assistance for
enrolled students.

University Writing Center (UWC): Submit papers here for assistance with writing style and
formatting, ask a tutor for help and explore other writing resources.

UTEP Technology Support

UTEP Blackboard Help

Purdue University Online Writing Lab

RefWorks: A bibliographic citation tool; check out the RefWorks tutorial and Fact Sheet
and Quick-Start Guide.

CRW Department Undergraduate Advising and Resources

Military Student Success Center: Assists personnel in any branch of service to reach their
educational goals.
Center for Accommodations and Support Services: Assists students with ADA-related

accommodations for coursework, housing, and internships.
Counseling and Psychological Services: Provides a variety of counseling services including

individual, couples, and group sessions as well as career and disability assessments.


http://www.utep.edu/dsso
https://www.utep.edu/student-affairs/osccr/
https://www.utep.edu/student-affairs/osccr/
http://libraryweb.utep.edu/
http://uwc.utep.edu/
https://www.utep.edu/technologysupport/
https://www.utep.edu/technologysupport/ServiceCatalog/BB_Students.html
https://owl.purdue.edu/owl/purdue_owl.html
http://www.refworks.com/refworks2/?groupcode=RWUTElPaso
https://www.utep.edu/liberalarts/creative-writing/academic-programs/undergraduate/undergraduate-advising.html
https://www.utep.edu/student-affairs/mssc/
https://www.utep.edu/student-affairs/cass/
https://www.utep.edu/student-affairs/counsel/

Modulo 1: Poesia: voz, forma y condensacion

Semana 1
E 22
nere e :Qué hace un poema (cuando piensa)?
De Wallace Stevens a Cecilia Pavon, ¢qué les preguntamos a sus poemas?
e Atmospherics: Kathleen Stewart
e Hjercicio 1> problema digo poema
Semana 2
Enero 29 e Desobedecer el poema (y a la forma) Sikelianos
e Archivo y material(idad)
e Hjercicio 2: Ajeno
Semana 3
e Hscribir en fragmento: Cote
i, & e Elyo ¢poético?
e Hjercicio 3: Yo archivista
e Hablar sobre taller de co-escritura
Semana 4
e  Clase online: A/bum de las Rejas
Feb. 12 e Actividad en grupos
e Preparar entrega para taller
Semana 5 Taller en grupos
Feb. 19
Semana 6
Evento Iliana Pichardo: Cada Mar Desierto
Feb. 26

Visita de Vito D’Onghi



