
THE AMERICAN LITERARY TRADITION 
Engl 2313—Introduction to American Fiction—Fall ‘16 

CRN: 11101  FALL 2016 1 

Instructor Information      Office + Office Hours 

Rebekah R. Grado        Worrell Hall 307 

rrgrado@utep.edu        12:30 PM – 2:00 PM 

Class: 10:30-11:50 AM | MWF | HUD 200     MW 

 

This Introduction to American Fiction will explore important American authors, as well as major 

cultural works, and their historical context. Through this lens, we will embark on an examination of 

“American-ness”—or what it means to be American—as it is expressed in American literature, film, 

music and art. Additionally, with an introduction to literary devices and vocabulary, we will learn 

new ways to read, write and talk about literature. We will also become familiar with various 

methods for analyzing and interpreting literature; strategies that can be used in all classes. 

 

OBJECTIVES:  

 Revisit and engage the fundamentals of the reading process, with an emphasis on reflection 
and critical inquiry 

 Personalize a reading process that enhances your ability to perform close, active, and 
interpretive readings  

 Practice critical, analytical thinking 
 Gain familiarity with a range of American cultural works, as well as historical events, literary 

criticism, and schools of thought  
 Explore marginal and monstrous identities  
 Examine the nature of “othering” and the character of “otherness” 
 Understand the stylistic conventions of thinking and writing about literature, with a focus on 

literary terms and devices 
 

REQUIRED TEXTS & MATERIALS: 

 Access to university email, library databases, & Blackboard  
 Notetaking materials (smart phones, laptops, tablets and e-readers are encouraged) 
 Bluebooks 
 
Title: The Norton Anthology of American Literature: Shorter V2 

Author: Baym  

Edition: 8th  

ISBN: 9780393918878 

Copyright Year: 2013 

Publisher: W. W. Norton & Company, Incorporated 

 

Title: Suddenly Last Summer 

Author: Tennessee Williams  

Edition: NA 

ISBN: 9780822210948 

Copyright Year: 1998 

Publisher: Dramatists Play Service, Incorporated 

Title: The Crossing 

Author: Cormac McCarthy  

mailto:rrgrado@utep.edu
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Edition: NA 

ISBN: 0679760849 

Copyright Year:  

Publisher: Penguin Random House, Inc 

 
These books are available at the university bookstore or at the book outlet of your choice, as long as you 
have access to these materials in a timely fashion. You will also read articles accessible on the MLA 
International Bibliography database, available through the UTEP library web page. In addition, I may post 
readings on Blackboard. 
 
Careful and close reading is one of the goals of this course; therefore, I suggest that you have a college 
dictionary handy so that you may look up unfamiliar terms and references. You may access the Oxford 
English Dictionary Online, among others, through the UTEP library web page. You can find the library’s 
hours here. 
 
For information on MLA format, grammar and composition, visit the following site: 
http://owl.english.purdue.edu/. You are also encouraged to visit the University Writing Center, located on 
the Second floor of UTEP’s library. 
 
COURSE REQUIREMENTS: 

 

NEITHER LATE WORK NOR EXCUSES ARE ACCEPTED. All work must be 

completed in good order and on time if you would like to pass this 

course.  

Participation (20%) 

Attendance is determined by your presence and participation, both in class and online. Consistent attendance will 
aid in your satisfactorily completion of midterm, final and impromptu projects, and can make the difference 
between your final letter grade. Though attendance and participation are necessary to your success and to the 
success of the class, failure to do either will not result in your dismissal; I WILL NOT DROP YOU. Students are 
expected to attend every class (on time); you must be prepared (having completed required reading, submitted a 
discussion question and arrive with required text(s) in hand), participate actively in class discussions and activities. 
Unexcused absences for 3 course meetings will result in a 50% reduction of your participation grate. Unexcused 
absences for 6 or more course meetings will receive an F, or zero points for participation. 
200 points 

In-class Assignments & Quizzes (10%) 

On occasion, there will be a reading quiz, short reading response or other activity assigned in class. You must be 
present, in class, to earn these points. In class assignments cannot be made-up or excused, but there may be 
other opportunities to earn these points in class. 
100 points 

 

Daily Discussion Question & Weekly Reflection (10%) 

Students are expected to submit one (1) response to the discussion question to the Blackboard discussion board, 
when assigned. Discussion questions responses are due no later than 11:59 PM, the day before class meetings 
(T/Th.). Weekly reflections, when assigned, are due no later than 11:59 PM, at the end of the school week (Fri.). 
Any responses/reflections that do not attempt to answer the question, or do so without textual evidence or fully 
developed thoughts will have no points awarded. 
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10 points each, 100 points total 
 

Short Paper I (10%) 

The first essay will require you to read “Bartleby the Scrivener,” and offer a personal reflection or response, 

focusing on an observation, or what you notice in the short story. More information will be given prior to the 

due date. 

100 points  

 

Short Paper II (10%) 

The second essay will require you to select one poem and perform a poetic explication. More information will be 

given prior to the due date. 

100 points  

 

Short Paper III (20%) 

The third essay may build will require you to compare (and contrast) one primary text and one artistic 

interpretation of that text. More information will be given prior to the due date. 

200 points  

 

Short Paper IV (20%) 

The fourth and final essay may build on your first, second, or third paper, and will require you to perform a short 

interpretation of the text of your choice. More information will be given prior to the due date. 

200 points  

 

Total points possible: 1000 

A: 1000-900 B: 899-800 C: 799-700 D: 699-600 F: 599-0 
 
PROJECT FORMAT 
Midterm and Final projects must be submitted in person, during the designated class meeting and in 
hardcopy. Any midterm or final project submitted in any other format, at any other time or by any other 
person (unless previously agreed upon) will not be accepted. 
 
All writing projects must be word-processed and in MLA format. Papers must be typed and double-
spaced, with 1" margins. Papers should have your name, the course number, and the date single-spaced 
in the upper left hand corner. The title should be centered below this and the first paragraph should 
begin, indented, below the title. Papers should be fastened with a paper clip or staple in the upper left 
hand corner. No title page or fancy folder is necessary. (Microsoft Word is available to students at all 
campus computers and can be purchased at the UTEP Bookstore using a current UTEP ID card at 
discount. Students may also go to openoffice.org and download a free and compatible version of 
Word/Office. ) 
 
ACCESSING YOUR COURSE 

http://www.mrsjustersvirtualclassroom.com/Reflection_Paper.html
http://grammar.yourdictionary.com/for-students-and-parents/what-is-reflective-writing.html
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Students must have a UTEP email ID and password before they can access Blackboard. UTEP 
automatically generates an e-mail ID for students when they are officially admitted to the university. 
Any questions or problems can be directed to the Helpdesk at 747-5257. 
 
Some course content will be delivered via Blackboard. Students can access Blackboard by the steps 
outlined below: 

 Go to http://my.utep.edu 
 Login is e-mail ID. Password is e-mail password. 
 Click on the link to Blackboard 
 Once logged into Blackboard, all the courses a student is registered for are listed under the 

appropriate 
 semester. 
 Click on the course title to access the course. 

 
CLASSROOM ETIQUETTE   
*If you foresee face-to-face (f2f) attendance issues early on, please make me aware as soon as possible. 
Otherwise, tardiness, absences, unexcused late work or missing assignments will begin to add up and will 
negatively affect your grade, GPA and/or drop count. 

 While you may use smart phones, iPads, e-readers and laptops to access course material in class, there 
will be absolutely no texting, checking email, typing assignments, or surfing the web during class. 

 Turn off cell phone ringers, and please do not text or listen to iPods/MP3 players during class. If you are 
anticipating an important phone call or have an emergency, please let me know before class begins. 

 Do not disrupt class to charge your electronic devices. This includes coming to the front of the room to 
plug-in or check your electronic device while discussion is occurring. 

 If you chose to attend class, make sure you are on time, prepared and ready to participate. If you are 
habitually tardy, regularly leave class early, fall asleep, do not read and bring materials, cause disruptions, 
or do not engage in class discussion and activities, then you will be asked to leave the classroom and will 
not be welcomed back until the issue is discussed and resolved during a face-to-face meeting during office 
hours. This will affect your attendance and participation points. 

 Though punctuality is appreciated, if you must be late, please enter the room courteously and quietly. If 
you can see/here that someone is presenting, please wait outside until the presentation is over so as not 
to disrupt the class and affect the presenter. Try to be on-time to all class meetings. 

 You may let me know about leaving class early or upcoming absences before class begins, but do not make 
this a habit. If you are absent from more than two class meetings in a month, your participation grade will 
be reduced by 50%. Any absence after this will result in NO in-class participation points. 

 Similarly, if you leave class early more than once a month, your in-class participation points will reduced 
 accordingly. 
 If you schedule a meeting outside of office hours, make every effort to attend. If you cannot attend this 

meeting and/or do not cancel and/or reschedule at least an hour before the set meeting time, then this 
will be considered an unexcused absence and it will become the student’s responsibility to meet with me 
during regularly scheduled office hours. 

 
ONLINE NETIQUETTE 

 Always consider audience. Remember that members of the class and the instructor will be reading any 
postings. 

 Respect and courtesy must be provided to classmates and to instructor at all times. No harassment or 
inappropriate postings will be tolerated. 
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 When reacting to someone else’s message, address the ideas, not the person. Post only what anyone 
would comfortably state in a f2f situation. 

 Blackboard is not a public internet venue; all postings to it should be considered private and confidential. 
Whatever is posted on in these online spaces is intended for classmates and professor only. Please do not 
copy documents and paste them to a publicly accessible website, blog, or other space. If students wish to 
do so, they have the ethical obligation to first request the permission of the writer(s). 

 
EMAIL ETIQUETTE 
Email is a useful tool if you have questions for me, and emailing me is generally the easiest and most 
efficient way to make contact outside class. Given that this is a university setting, you should recognize 
that your emails are documents that represent you professionally, and therefore should rise to certain 
standards of professional decorum. There are some basic guidelines that you should follow, both in my 
class and in your other classes. 

1. All emails should have a clear subject heading. 
2. All emails should have a clear, courteous salutation. “Dear Miss. Grado” would be appropriate in the 
case of this class. 
3. All emails written for professional purposes should adhere to standard grammar, punctuation, and 
capitalization. 
4. All emails should be signed with your name (otherwise, your reader may not know who you are!) 
5. Emails should be sent from your UTEP/Blackboard account. If you do use another account, be sure 
that the name on the account is appropriate for professional interactions. 
6. If there are any attachments, you should explain your reason for sending them and indicate the program 
in which they were written. 
7. You should consider your rhetorical context when emailing. What is the purpose of your email, and how 
can you most effectively accomplish that purpose? Three particularly important matters to keep in mind 
are brevity, clarity, and courtesy. If your email is not clear, specific, and to the point, you may not elicit 
the response you desire. If your email is discourteous, you diminish the professionalism of the persona 
you present to others. To cite just one example, some professors find emails that include calls for action 
“ASAP” to be discourteous or even presumptuous. 

Emails that do not meet the standards of professionalism, clarity, and courtesy outlined above are 
disregarded. 
 
DROP POLICEY 
I WILL NOT DROP YOU 
Each semester has a drop date beyond which an instructor can no longer drop a student with a “W.” Students 
who fail to attend or fulfill assignments after the drop date (and subsequently fail to drop the course) must 
necessarily receive an “F.” This WILL affect your GPA, and Financial Aid awards and eligibility. For information on 
semester deadlines, see the UTEP Academic Calendar. 

 
LATE WORK 

 I will not accept late work (or excuses). If necessary, you may turn in work early. 
 If you experience a major emergency or excused absences, you may perform the following: 

A) Communicate with me immediately if you know you will fall behind based on a family or 
personal emergency. 
B) Receive permission to turn in make-up work. 
C) Communicate a reasonable timeline to get you back on track with this class, as well as a 
reasonable grade penalty (for late work) and make-up due date. 
D) Continue to keep up with the assignments that we are currently working on. Being allowed to 
turn in make-up work is not an excuse to turn in every other assignment late as well. 
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ACADEMIC INTEGRITY & PLAGIARISM  
This is the copying, deliberate or not, of another person’s work and/or ideas without the proper citation. 
This can result in failure of the project, the course, and other disciplinary action. If you feel, for whatever reason, 
like you are going to plagiarize, contact me first! I have a no judgment and no penalization policy; I will work with 
you to find alternatives to plagiarism and possible expulsion. You may access the University of Texas at El Paso’s 
academic integrity and scholastic dishonesty policy online. 
 
COPYRIGHT & FAIR USE 
The University requires all members of its community to follow copyright and fair use requirements. You are 
individually and solely responsible for violations of copyright and fair use laws. The University will neither protect 
nor defend you nor assume any responsibility for student violations of fair use laws. Violations of copyright laws 
could subject you to federal and state civil penalties and criminal liability, as well as disciplinary action under 
University policies. 

 
ADA 
The Americans with Disabilities Act requires that reasonable accommodations be provided for students with 
physical, sensory, cognitive, systemic, learning, and psychiatric disabilities. If you suspect that you have a disability 
and need an accommodation, please contact the Center for Accommodations and Support Services (CASS) at 747-
5148 or cass@utep.edu. The CASS is located in Room 106, Union East Bldg. Students are responsible for presenting 
the instructor any CASS accommodation letters and instructions. 
 

Important Dates: 
Aug 22nd Fall classes begin  
Aug 22-25 Late registration  
Sept 5th Labor Day Holiday (Univ closed) 
Sept 7th Fall Census Day  
Oct 28th Fall Drop/Withdrawal Deadline  

 

WEEKLY SCHEDULE 
NA = Norton Anthology  | BB = Blackboard 

ALL READINGS TO BE COMPLETED BEFORE THE CLASS MEETING ON WHICH THEY’RE ASSIGNED. This schedule and 
its contents are subject to revision. There will be at least 24 hours’ notice if there is a class cancelation and a weeks’ 
notice if due dates are change. These changes may be announced in class or via Blackboard. All major assignments 
will be submitted to Blackboard. The due dates are consistent and the  turn-it-in window is always before 11:59 
PM. I will not accept late work (or excuses). If necessary, you may turn in work early. Refer to the syllabus if you 
have questions. If your question is not addressed in the syllabus, email your instructor before proceeding. 
 

Lesson I: Reading Fiction 
Week 1 
08/22 M  In-class: Course Intro  
   -Syllabus 
   -“The Liberal Arts” 
   -Leslie Marmon Silko, from Ceremony 
 
08/24 W BB: The Close Reading Interpretive Tool 
       -Mark Twain, from Life on the Mississippi, “Continues Perplexities” (audio-reading) 

Nov 24-25 Thanksgiving Holiday (Univ closed) 
Dec 1st Fall-last class day  
Dec 2nd Fall Dead Day  
Dec 5-9 Fall Final Exams  
Dec 10th Fall Commencement  
Dec 26th Winter Holiday (Univ closed) 
 

https://laits.utexas.edu/crit/home
http://www.classicreader.com/book/2886/10/
https://www.youtube.com/watch?v=qKHebo_20IQ
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08/26 F  BB: Short Paper I 
        -Wimsatt & Beardsly, “The Intentional Fallacy” 
  In-class: The “Queen Bee Controversy” 
 
Week 2 
08/29 M BB: Herman Melville, “Bartleby the Scrivener” (first half) 
 
08/31 W BB: Herman Melville, “Bartleby the Scrivener” (last half) 
 
09/02 F BB: Reader Response Theory 
         -Modern Language Association Style Guide 
        *Short Paper I due 
 
 
Lesson II: Reading Poetry  
Week 3 
09/05 M HOLIDAY – NO CLASS 
  BB: Short Paper II 
         -Poetic Explication 
  NA: Marianne Moore, “Poetry,” 814 
 
09/07 W BB: Herman Melville, “The Coming Storm” 
  In-class: Sanford Gifford, “A Coming Storm” [Painting, 1863. Philadelphia Museum of Art] 
 
09/09 F BB: Paraphrasing 
        -Walt Whitman, “I Hear America Singing” 
  NA: Langston Hughes, “I, Too,” 1039 
 
Week 4 
09/12 M BB: Shifts and Turns 
        -Edgar Allan Poe, “Annabel Lee,” 
        -Henry Wadsworth Longfellow, “The Day is Done” 
        -Phoebe Cary, “Samuel Brown;” “The Day is Done” 
        *Short Paper II due 
 
 
Lesson III: Joining the American Chorus 
09/14 W NA: Junot Diaz, from Drown, “Aguantando,” 1666 
   
09/16 F NA: Abraham Cahan, “A Sweat-Shop Romance,” 475 
  BB: “The New Colossus,” Emma Lazarus  
         -From A Bintel Brief 
 
Week 5 
09/19 M NA: W. E. B. Du Bois, from The Souls of Black Folk, 533 

http://moglen.law.columbia.edu/LCS/bartleby.pdf
http://moglen.law.columbia.edu/LCS/bartleby.pdf
https://owl.english.purdue.edu/owl/resource/722/06/
http://www.santarosa.edu/~jroyal/research/MLA/mla.html
https://www.poets.org/poetsorg/poem/poetry
http://www.online-literature.com/melville/3752/
http://www.philamuseum.org/collections/permanent/94025.html
https://www.poets.org/poetsorg/poem/i-hear-america-singing
http://www.poetryfoundation.org/poems-and-poets/poems/detail/47558
http://www.poetryfoundation.org/poems-and-poets/poems/detail/44885
http://www.poetryfoundation.org/poems-and-poets/poems/detail/45896
http://www.poetrynook.com/poem/samuel-brown-0
http://www.pseudopodium.org/repress/parody/day-is-done.html
https://eng1301blog.files.wordpress.com/2012/11/junot-diaz-drown.pdf
http://www.eldritchpress.org/cahan/sweat.htm
http://www.poetryfoundation.org/poem/175887
http://inside.sfuhs.org/dept/history/US_History_reader/Chapter8/bintelbrief.pdf
http://www.gutenberg.org/files/408/408-h/408-h.htm
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         -Robert Hayden, “Middle Passage (I),” 1188 (audio-reading, full) 
  In-class: The Sea Island Singers, “Sheep, Sheep, Don’t You Know The Road” 
  

http://www.poetryfoundation.org/poems-and-poets/poems/detail/43076
https://www.youtube.com/watch?v=z3Z4FEj7LJo
https://www.youtube.com/watch?v=Eb2c8cJxIFo
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09/21 W NA: Langston Hughes, from The Negro Artist and the Racial Mountain, 806 
         -Zora Neale Hurston, “How It Feels to Be Colored Me,” 940-943;  
  In-class: Louis Armstrong, “Black and Blue” 
 
09/23 F  NA: Countee Cullen, “Incident,” (1057) 
         -Ralph Ellison, from Invisible Man, Chapter One, 1211-1221 
 
Week 6  
09/26 M BB: Ralph Ellison, from Invisible Man, Epilogue 

 NA: Gwendolyn Brooks “To the Diaspora,” 1312 
  In-class: Dudley Randall, “The Ballad of Birmingham” (broadside print) 
    -Gwendolyn Brooks, “The Last Quatrain of the Ballad of Emmett Till,” 1312 
 
09/28 W BB: James Baldwin, “Sonny’s Blues” 
 
09/30 F BB: Ron Rash, “Those Who are Dead are Only Now Forgiven” 
 
 
Lesson IV: American Drama 
Week 7 
10/03 M BB: Flannery O’Conner: “A Good Man is Hard to Find” 
  
10/05 W Tennessee Williams, Suddenly, Last Summer (first half) 
 
10/07 F  BB: Short Paper III  
  Tennessee Williams, Suddenly, Last Summer (last half) 
 
Week 8 
10/10 M In-class: Film, Suddenly, Last Summer 
 
10/12 W In-class: Film, Suddenly, Last Summer 
  
10/14 F In-class: Film, Suddenly, Last Summer 
  *Short Paper III due 
 
 
Lesson V: American Modern/ American Beats 
Week 9 
10/17 M  NA: Stephen Crane, from “War is Kind,” 619 
         -William Carlos Williams, “The Red Wheelbarrow,” 784;  
          “Landscape with the Fall of Icarus,” 786 
         -Ezra Pound, “In a Station of the Metro,” 790 
         -Gertrude Stein, from Tender Buttons, “A carafe, that is a blind glass,” 716 
  
10/19 W  NA: T.S. Eliot, “The Love Song of J. Alfred Prufrock,” 822 
  

http://xroads.virginia.edu/~ma01/grand-jean/hurston/chapters/how.html
https://www.youtube.com/watch?v=2LDPUfbXRLM
http://www.poemhunter.com/poem/incident/
http://bpi.edu/ourpages/auto/2010/5/11/36901472/Ralph%20Ellison%20-%20Invisible%20Man%20v3_0.pdf
http://bpi.edu/ourpages/auto/2010/5/11/36901472/Ralph%20Ellison%20-%20Invisible%20Man%20v3_0.pdf
http://www.poemhunter.com/poem/to-the-diaspora/
http://www.poetryfoundation.org/poems-and-poets/poems/detail/46562
http://archives.commons.udmercy.edu/files/2014/01/dudleyr2.jpg
http://allpoetry.com/The-Last-Quatrain-Of-The-Ballad-Of-Emmett-Till
http://swcta.net/moore/files/2012/02/sonnysblues.pdf
http://xroads.virginia.edu/~drbr/goodman.html
http://www.poetryfoundation.org/poems-and-poets/poems/detail/47650
http://www.poetryfoundation.org/resources/learning/core-poems/detail/45502
http://english.emory.edu/classes/paintings&poems/williams.html
http://www.poetryfoundation.org/poetrymagazine/poems/detail/12675
http://www.poetryfoundation.org/poems-and-poets/poems/detail/51215
http://www.poetryfoundation.org/poetrymagazine/poems/detail/44212
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10/21 F  NA: Randall Jarrell, “The Death of the Ball Turret Gunner,” 1196 
          -Allen Ginsburg, Howl, 1356 (audio-reading) 
 
Week 10 
10/24 M BB: David Foster Wallace, “The View from the Midwest” 
 
 
Lesson VI: American Womanhood  
10/26 W NA: Charlotte Perkins Gilman, “Yellow Wallpaper,” 485 
  
10/28 F NA: Gwendolyn Brooks, “We Real Cool,”1312 
         -Audre Lorde, “The Woman Thing,” 1476 
         -Lucille Clifton, “Homage to My Hips,” 1480 
         -Rita Dove, “Adolescence—I,” 1583 
 
Week 11 
10/31 M NA: Gloria Anzaldua, “How to Tame a Wild Tongue,” 1521  
                     -Li-Young Lee, “Persimmons,” 1614 
  BB: Sandra Cisneros, “Down There” 
        -Lorna Dee Cervantes, “The Body as Braille”  
                                 -Jimmy Santiago Baca, “Green Chile” 
 
 
Lesson VII: Native American Voices  
11/02 W BB: Sherman Alexie, “This Is What It Means To Say Phoenix Arizona” 
 
11/04 F NA: Joy Harjo, “Call it Fear,” 1579 
  BB: Joy Harjo, “She Had Some Horses” 
       -Wendy Rose, “Three Thousand Dollar Death Song” 
       -Dvorak, “Pawnee Horses” (for choral performance) 
 
 
Lesson VIII: The American Novel 
Week 12 
11/07 M  BB: Sort Paper IV (final)  
  Cormac McCarthy, The Crossing (p 1-75) 
   
 
11/09 W Cormac McCarthy, The Crossing (p 76-100) 
 
11/11 F Cormac McCarthy, The Crossing (p 101-130) 
 
Week 13 
11/14 M Cormac McCarthy, The Crossing (p 131-160) 
 
11/16 W Cormac McCarthy, The Crossing (p 161-215) 

http://www.poetryfoundation.org/poems-and-poets/poems/detail/57860
http://www.poetryfoundation.org/poems-and-poets/poems/detail/49303
https://www.youtube.com/watch?v=x-P2fILsLH8
http://www.rollingstone.com/politics/news/9-11-the-view-from-the-midwest-20110819
https://www.gutenberg.org/files/1952/1952-h/1952-h.htm
http://www.poetryfoundation.org/poetrymagazine/poems/detail/28112
http://uh400feministpoetry.blogspot.com/2004/05/audre-lordes-poems.html
http://www.poetryfoundation.org/poems-and-poets/poems/detail/49487
http://www.poemhunter.com/poem/adolescence-i/
http://wolfweb.unr.edu/homepage/calabj/282/how%20to%20tame%20wild%20tongue.pdf
http://www.poetryfoundation.org/poems-and-poets/poems/detail/43011
http://cubaninlondon.blogspot.com/2008/10/down-there.html
http://writerlylife.com/home/2009/09/poem-of-the-week-the-body-as-braille/
http://www.poemhunter.com/poem/green-chile/
https://www.esuus.org/esu/programs/english_in_action/newyork/BookClub/This-Is-What-It-Means-to-Say-Phoenix-Arizona:en-us.pdf
http://www.persimmontree.org/v2/fall-2013/twelve-poem/
https://introliterature180.files.wordpress.com/2013/07/180-poem-packet.pdf
http://www.ellenscorner.reocities.com/SoHo/cafe/9942/rose.htm
https://www.youtube.com/watch?v=EByvMgBtypo
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11/18 F Cormac McCarthy, The Crossing (p 216-245) 
 
Week 14 
11/21 M  Cormac McCarthy, The Crossing (p 246-275) 
 
11/23 W Cormac McCarthy, The Crossing (p 276-325) 
 
11/24 F HOLIDAY – NO CLASS 
  Cormac McCarthy, The Crossing (p 326-355) 
 
Week 15 
11/28 M Cormac McCarthy, The Crossing (p. 356-385) 
 
 
Lesson IV: American Contemporary  
11/30 W Cormac McCarthy, The Crossing (p. 386-426) 
 
12/02 F  BB: Ursula K Le Guin, “The Ones Who Walk Away from Omelas” 
 
Finals Week 
Week 16 
NO CLASS MEETING *Final Paper due 

http://engl210-deykute.wikispaces.umb.edu/file/view/omelas.pdf

