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COURSE DESCRIPTION 
The seventeenth century is one of the richest periods in the history of British literature. The 
writers in this period used a variety of genres to think through the most important social, 
political, theological, and cultural issues. In this course will focus on two of these genres: 
lyric poetry and dramatic comedy. We will read several poets who used lyric poetry 
(especially sonnets) to represent complex and conflicting notions about love, gender, and 
sexuality. We will also turn our attention to the English Renaissance theater, where writers 
addressed the same questions but managed to develop them in extremely sophisticated—and 
often surprising—ways. 
 

COURSE OBJECTIVES 
• To develop and improve your ability to read and write about poetry in a critical and 

sophisticated manner, with particular attention to the formal aspects of poetry 
• To learn about the history of gender and sexuality in the Renaissance, and to consider 

the role of poets and dramatists in shaping ideas about love and desire 
• To read a seleciton of English Renaissance plays and learn how they respond to 

contemporary social, political, and cultural controversies  
• To gain a better understanding and appreciation of the complexity of gender and 

sexuality in early modern England 
• To find ways of using early modern literature to think through our own issues and 

questions in the 21st century 
 

TEXTBOOKS 
• William Shakespeare, Twelfth Night, ed. Jonathan Crewe (New York: Penguin/Pelican 

Books, 2016). ISBN 9780143128595 
• Seventeenth-Century British Poetry 1603-1660, eds. John P. Rumrich and Gregory Chaplin 

(New York: W. W. Norton, 2006). ISBN 9780393979985  
• Ben Jonson, The Alchemist and Other Plays, ed. Gordon Campbell (Oxford: Oxford 

University Press, 2008). ISBN 9780199537310  
• Aphra Behn, Oroonoko, The Rover, & Other Works, ed. Janet Todd (London: Penguin, 

1992). ISBN 9780140433388  
• Thomas Middleton & Thomas Dekker, The Roaring Girl, ed. Jennifer Panek (New York: 

W. W. Norton, 2011). ISBN 9780393932775  
 
COURSE REQUIREMENTS 
Quizzes/Weekly Assignments (30%) 
Performance Review Essay (20%) 
Final Project (30%) 
Class Participation (20%) 
 



Grading Scale: 100-90=A, 89-80=B, 79-70=C, 69-60=D  
 
COURSE POLICIES 
 
Attendance. Regular attendance is required. Your first 4 absences will be automatically 
excused. After that, each absence will result in a 3-point deduction from your final grade. No 
exceptions. It is your responsibility to use your excused absences for illness or other 
unavoidable circumstances only.  
 
In addition, I expect you to come to class on time. Three late attendances will be counted as 
one absence. If you arrive in class after I have taken attendance, it is your responsibility to 
speak with me at the end of class so I can record you as present. 
 
Class Assignments. Each assignment in this course is designed to help you with the 
material for that week. Therefore, I do not accept late assignments. If you know you will 
miss a class on the day an assignment is due, it is your responsibility to get it to me before 
the start of class. There are NO make-ups for missed assignments, but I will drop the lowest 
quiz/response grade at the end of the semester. There may also be some extra credit 
opportunity at the end of the semester to compensate for missed assignments. 
 
Texting. Absolutely prohibited. If you are observed texting or using a mobile phone in 
class, you will be counted absent for that day. Laptops are not permitted in class. 
 
Plagiarism. Academic dishonesty will not be tolerated. If you submit work that is not your 
own, you will receive a failing grade for the course and a report will be filed with the Dean of 
Students. Please note that carelessness is not an excuse for submitting plagiarized work. For 
more information on what constitutes plagiarism in academic writing, you may consult  
http://www.plagiarism.org/plag_article_what_is_plagiarism 
 
Class Participation. The course will be run as a discussion-based seminar. Therefore, you 
will be expected to contribute regularly to class discussion. I strongly believe that regular 
participation on your part not only increases learning, but also develops skills that will 
benefit you in your academic and professional career.  
 
PLAYGOING REQUIREMENT. As part of this course, you will be required to attend 
one of the following events: 
 Bard in the Borderlands (UTEP). Thursday, September 21, 4:30–6:00 p.m. 
 Twelfth Night (Madeline Park). Friday, September 22, 6:00–8:30 p.m. 
     Saturday, September 23, 6:00–8:30 p.m. 
     Friday, September 29, 6:00–8:30 p.m. 
     Saturday, September 30, 6:00–8:30 p.m. 
This is a mandatory attendance assignment. Substitutions or make-up assignments will not 
be permitted, so please plan accordingly. This playgoing exercise will form the basis of your 
Performance Review Essay (20% of your total grade), due on October 5. 
 
Office Hours. Tuesdays 12:00–1:00 p.m., Thursdays 9:00–10:00 a.m., and by appointment. 
You are encouraged to visit my office hours to follow up on questions raised in class or to 
get coaching on particular assignments.  



Week 1 Aug. 29 Introduction  

 Aug. 31 Petrarch and Renaissance Sonnets 

   Week 2 Sept. 5 Shakespeare, selected sonnets (BB) 

 Sept. 7 Ovid, “Narcissus and Echo”; Shakespeare, Romeo and Juliet excerpt (BB) 
Student sonnets due. 

   Week 3 Sept. 12 Shakespeare, Twelfth Night, Act 1 

 Sept. 14 Shakespeare, Twelfth Night, Acts 2–3 

   Week 4 Sept. 19 Shakespeare, Twelfth Night, Acts 4–5 

 Sept. 21 Bard in the Borderlands, excerpts (BB) 

   Week 5 Sept. 26 Wroth: Pamphilia to Amphilanthus (15 sonnets) 

 Sept. 28 Ovid: “Apollo and Daphne” (BB). Cowley, “Ode. Upon Dr. Harvey”  

   Week 6 Oct. 3 Herrick: “The Argument of His Book,” “Upon the Loss of His 
Mistresses,” “The Vine,” “Delight in Disorder,” “Julia’s Petticoat,” 
“Upon Some Women,” “The Hock Cart,” “Art above Nature: To Julia,” 
“Upon Julia’s Clothes” 

 Oct. 5 Ovid: “Pygmalion” (BB). Philips: “Friendship’s Mystery,” “A Retired 
Friendship,” “To the Excellent Mrs. Anne Owen,” “To My Excellent 
Lucasia,” “To Mrs. M.A. at Parting,” “A Country Life,” “Against Love,” 
“An Answer to Another Persuading a Lady to Marriage” 
Performance Review Essay due. 

   Week 7 Oct. 10 Donne: Holy Sonnets 1-10, “A Hymn to Christ, at the Author’s Last 
Going into Germany”; Herbert: “The Altar,” “Easter-wings [I & II],” 
“Sin [I],” “Love I,” “Jordan [I],” “The Son,” “Heaven,” “Love [III]” 

 Oct. 12 Spanish Renaissance Sonnets: Sor Juana, Quevedo, Góngora (BB) 

   Week 8 Oct. 17 Jonson: Epicoene, Act 1 

 Oct. 19 Jonson: Epicoene, Act 2 

   Week 9 Oct. 24 
Film screening (no class this week) 

 Oct. 26 

   Week 10 Oct. 31 Jonson: Epicoene, Acts 3–4; Orgel “Nobody’s Perfect” (BB) 

 Nov. 2 Jonson: Epicoene, Act 5 

   Week 11 Nov. 7 Dekker/Middleton: Roaring Girl, Acts 1–2 

 Nov. 9 Dekker/Middleton: Roaring Girl, Act 3 
 



   Week 12 Nov. 14 Dekker/Middleton: Roaring Girl, Acts 4–5  

 Nov. 16 Final Project discussion; reading TBA 

   Week 13 Nov. 21 Behn: The Rover, Acts 1–2 

 Nov. 23 Thanksgiving (no class) 

   Week 14 Nov. 28 Behn: The Rover, Acts 3–4 

  Nov. 30 Behn: The Rover, Act 5 

   Week 15 Dec. 5 Final Project Presentations 

  Dec. 7 Final Project Presentations 

Final Project Essay due December 12 
 


