
May I write words
more naked than flesh,

stronger than bone,
more resilient

than sinew,
more sensitive

than nerve.
—Sappho

Be someone in whom
nothing is lost.
—Henry James

CRW 5321 NARRATIVE THEORY&POETICS

crw 5321— 10753Narrative Theory & Poetics
BUS 330—Monday 6:00–8:50 pm—August 25–December 4, 2025

José de Piérola, Ph.D.
jdepierola@utep.edu—office: University Towers 510D—hours: tuesday 3:00–5:00 pm (mt)

Introduction
This course offers a comprehensive introduction to
the craft of prose and poetry writing. We will read
excerpts from foundational texts on writing, along
with selected works of literary theory. We will also
read and discuss significant examples of fiction and
poetry throughout the semester.While the readings
are important, the emphasis of this class is practical.
The aims of this course are to:

1. Provide youwith a solid introduction to the craft
of prose and poetry writing;

2. Help you learn how to participate effectively in
creative writing workshops, exchanging thought-
ful and constructive feedback with classmates;

3. Give you a strong theoretical foundation to write
your poetics—your vision as a writer; and

4. Guide you in developing your “Work in Progress

Plan,” the document that will serve as a roadmap
for your mfa and the process of writing your
book.
Serving as the foundation for your mfa, this class

will give you the essential skills and theoretical back-
ground to succeed in our program. However, this
class is practical: you will participate in three work-
shops during the semester, youwill write your poetics,
and finish the class with a plan for writing your book.
This class assumes you have have a basic un-

derstanding of the elements of poetry and fiction,
graduate-level writing ability, and strong analytical
reading skills. You are expected to read an average of
fifty pages per week and participate in class discus-
sions. As a hybrid course, we will meet over Zoom a
few times during the semester.
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“The short answer toWhy do you
write is—I suppose I write for some
of the same reasons I read: to live a
double life; to go places I haven’t
been; to examine life on earth; to

come to know people in ways, and at
depths, that are otherwise
impossible; to be surprised.”

—Atwood

Course Goals
• Recognize and apply the basic concepts of fiction
and poetry writing

• Discuss literature effectively in a classroom set-
ting

• Participate constructively in creative writing
workshops, exchangingmeaningful feedback

• Explore the concept of poetics (your vision as a
writer), draft your own, and revise it based on
workshop feedback

• Develop your “Work in Progress Plan,” which
will guide you throughout your mfa

• Most importantly: Begin writing your book

Required Texts
The following texts will be useful for completing class assignments. When electronic versions are available
(marked as “ebook” below), a pdf of the full text will be posted on Blackboard under the corresponding
week. Short excerpts from theoretical texts will also be provided in pdf format through Blackboard at least
one week before they are needed. In some cases, a preferred edition of a book is listed, but any edition is
acceptable.

• Aristotle: Poetics (ebook)
• Horace: Ars Poetica (ebook)
• R.M. Rilke: Letters to a Young Poet (ebook)
• Henry James: The Art of Fiction (ebook)
• Kim Addonizio: The Poet’s Companion
(W.W. Norton, isbn 0-393-31654-8)

• Janet Burroway:Writing Fiction
(HarperCollins, isbn 0-673-52119-2)

• Mieke Bal: Narratology: Introduction to the The-
ory of Narrative
(3rd ed.)

Communication Channels
Most of our interaction will happen in class. Nevertheless, if you need assistance outside the classroom,
consider the following options:

• office hours: Tuesdays from 3:00 to 5:00 pm
@ University Towers 510 d. I encourage you to
make an appointment in class or by email. I sched-
ule appointments from 3:00 to 4:00 pm; walk-ins
are welcome after 4:00 pm. If the posted hours
conflict with other classes, contact me.

• Email: jdepierola@utep.edu. I reply to emails
daily on business days, beginning at 5:00 pm, in
the order they are received. My email reader fil-

ters out messages not addressed directly to me by
name. If you write without using my name,
your email may take up to a week to be an-
swered. Emails received after 5:00 pm will be an-
swered the next business day.

• phone: If all else fails, call the Creative Writing
Department during business hours at (915) 747-
5713.

mailto:jdepierola@utep.edu
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“Watch out for intellect,
because it knows so much it knows nothing

and leaves you hanging upside down,
mouthing knowledge as your heart
falls out of your mouth.”—Sexton

Guidelines
• general: There are no lectures in this class. Your
learning will depend on reading the assigned texts
carefully, responding to them critically, and engag-
ing with your classmates’ ideas in the classroom.

• email: Students are expected to follow academic
email etiquette. My email reader filters out mes-
sages that do not address me personally by name.
Keep inmind that I reply to emails once a day (see
“Communication Channels”).

• zoom: Some sessions will be held via Zoom. The
link will be posted in the corresponding week’s
discussion on Blackboard.

• attendance: Students are expected to attend
every class. Studentsmay notmissmore than two
(2) classes unless there is a documented reason.
For each additional unexcused absence, half a let-
ter grade will be deducted from the final grade.

• tardiness: Two late arrivals count as one ab-
sence.

• participation: You are expected to participate
actively in class discussions. Come prepared to
comment on the week’s texts, ideally bringing a
discussion question relevant to you.

• readings: Students are expected to complete
each week’s readings in advance (see “Program”).

• Assignments: Most assignments must be sub-
mitted as a pdf document. Read the guidelines
for each assignment carefully. Assignments that
do not follow the stated guidelines will not be ac-
cepted.

• Workshop: For theworkshop sessions (Weeks 8
and 15), you must provide copies of your work
for all classmates. If possible, use double-sided
printing on renewable-sourced paper.

• late work: The deadline for assignments is the
dayof the class, stampedby your email. Iwill accept
late work only if you have a documented reason.

• technology: Phones, tablets, and laptops may
be used only to access the class readings or take
notes. Any other use is not acceptable.

• class etiquette: This is a seminar; therefore,
you are required to participate actively in all dis-
cussions. If you engage in parallel conversations,
browse the Internet, text, monitor a website, or
engage in other disruptive behavior, you will be
marked absent and asked to leave.

Assignments
• weekly response: Due weekly, except weeks
5, 11, and 15 (workshops). A two-page (≈600-
word) response to one passage from one of
the texts assigned for that week. Your response
should demonstrate close reading and critical en-
gagement with the selected passage.

• presentation:Due fromWeek2 toWeek13.A
15–20 minute presentation on one of the week’s
assigned texts (see Program). This should be a
professional-grade presentation, using additional
materials and visual aids as needed.

• creative piece: Due Week 4. A short collec-
tion of poems or a short work of fiction applying
the concepts covered in Weeks 1–4. It should be
around 5 pages (≈1,500 words).

• poetics: Due Week 10. A statement of your po-
etics as a working writer. It may draw on ideas
from the readings or other sources, but it should
present your own original perspective while ac-
knowledging its sources. It should be at least 5
pages (≈1,500 words).

• work in progress plan: Due Week 14. A de-
tailed plan for the project you intend to com-
plete during your mfa. It must include: a de-
scription of the project, a semester-by-semester
timeline (second to fourth semester), a discussion
of the literary tradition you are working within,
and a list of sources. It should be at least 5 pages
(≈1,500 words).
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“Nothing can ever happen
twice. In consequence, the
sorry fact is that we arrive
here improvised and leave
without the chance to
practice.” —Szymborska

University Policy Statements
plagiarism & academic dishonesty statement:Cheating is unethical and not
acceptable. Plagiarism is using informationor originalwording in a paperwithout giving credit to the source
of that information orwording, and it is also not acceptable.Donot submitwork under your name that you
did not do yourself. Youmay not submit work for this class that you did for another class. If you are found
to be cheating or plagiarizing, you will be subject to disciplinary action, per utep catalog policy. Refer to
http://www.utep.edu/dos/acadintg.htm for further information.

disabilities statement: Iwillmake any reasonable accommodations for studentswith limita-
tions due todisabilities, including learningdisabilities. If youhave a disability andneed classroomaccommo-
dations, please contact The Center for Accommodations and Support Services (cass) at (915) 747-5148,
or by email to cass@utep.edu, or visit their office located inutepUnionEast,Room106. For additional in-
formation, please visit the cass@utep.eduwebsite at https://www.utep.edu/student‑affairs/cass/.

copyright statement: All materials used in this course are protected by copyright law. The
course materials are only for the use of students currently enrolled in this course and only for the purpose
of this course. They may not be further disseminated in any form.

covid-19 precautions: If you have been diagnosed with covid-19, or are experiencing its
symptoms, let me know as soon as possible, so that we can work on appropriate accommodations. In ad-
dition, you should report a positive test to covid-19 to covidaction@utep.edu, so that the Dean of Stu-
dents Office can provide you with support an. The cdc recommends wearing face masks when indoors
in shared spaces in areas affected by covid-19. For more information about the current rates, testing, and
vaccinations, please visit epstrong.org

Program
Week 1—Introduction to Poetry
• Introduction to poetry
• Oliver: “Reading Poems,” “Sound,”
“The Line,” “Some Given Forms,” &
“Verse that is Free”

• Selected Poetry

Week 2—Poetry Toolbox
• Addonizio: “The Poet’s Craft”
• Selected Poetry

Week 3—Introduction to Fiction
• Introduction to fiction
• King: “Toolbox”
• Selected Fiction

Week 4—Fiction Toolbox
• Burroway: “Story Form&Structure”&
“Showing and Telling”

• Selected Fiction
• poetry / fiction piece due

Week 5—Workshop
• fiction / poetry workshop

Week 6—Poetics
• Aristotle: Poetics
• Horace: Ars Poetica

Week 7—Poetry and Poetics
• Schiller: “On Naive and Sentimental
Poetry”

• Rilke: Letters to a Young Poet
• Brooks: TheWellWrought Urn

Week 8—Fiction and Poetics
• James: The Art of Fiction
• Wharton: “Constructing a Novel”
• Bakhtin: “Discourse in the Novel”

Week 9—Theory
• Bal:Narratology
• Abrams: TheMirror and the Lamp
• Barthes: “The Death of the Author”
• Foucault: “What is an Author”

Week 10—OnWriting
• Orwell& Didion: “Why IWrite”
• Atwood: “Nine Beginnings” & Ishig-
uro: “My Twentieth Century Evening”

• Morrison: “The Site of Memory” &
Dillard: “Write Until You Drop”

• poetics due

Week 11—Poetics Workshop
• poetics workshop

Week 12—Writing Poetry
• “Work in Progress Plan”
• Weldon: “Getting it Down”
• Oliver: “Reading Poems,” & “Work-
shops and Solitude”

• Addonizio: “TheWriting Life”

Week 13—Writing Fiction
• Ueland: “Everybody is talented, original
and has something important to say”

• King: “OnWriting”
• Lamott: “Help Along theWay”

Week 14—Revision
• Oliver: “Revision”
• Hugo: “Nuts and Bolts”
• Kooser: “Relax andWait”
• Johnson: “14. On Craft and Revision”
• Burroway: “Play it Again, Sam”
• work in progress plan due

Week 15—WIPPWorkshop
• work inprogress planworkshop

“Tell me, what is it you plan
to do with your one wild

and precious life?”—Oliver

Grading Policy
• Weekly Response . . . . . . . . . . . . . . 20%
• Attendance& Participation . . . . . 20%
• Presentation . . . . . . . . . . . . . . . . . . 10%
• Workshop . . . . . . . . . . . . . . . . . . . . 10%
• Poetics . . . . . . . . . . . . . . . . . . . . . . . 10%
• Work In Progress Plan . . . . . . . . . . 30%

http://www.utep.edu/dos/acadintg.htm
cass@utep.edu
cass@utep.edu
https://www.utep.edu/student-affairs/cass/
covidaction@utep.edu
epstrong.org
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