May I write words
more naked than flesh,
stronger than bone,
more resilient

than sinew,

more sensitive

than nerve.

—Sappho

There is no
outside the text.
—]Jacques Derrida
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Introduction

Each time we read, we judge the effect a text through
a set of subconscious principles. Usually these are
the same we use when writing. These principles—
known as poetics, i.e. the study of how a literary
work creates meaning—have been a concern for stu-
dents of literature for more than two thousand years.
However, even though some of those principles
might be universal, their expression in a particular
work is as unique as the fingerprint of its author.
This course aims to: 1. Give students a solid back-
ground on poetics, including narrative theory; and
2. Help them develop, understand, and write their
own poetics. To that end, we will read a wide range
of texts—from Aristotle to Mieke Bal—that define,
refine, and explore the idea of poetics. We will also
put their ideas to the test by reading selected works

2 3
Course Goals Guidelines

Inside

Required Texts

Communication Channels

Assignments

José de Piérola, Ph.D.
jdepierola@utep.edu — OFFICE: OFFICE: via Zoom (see Blackboard for link) — HOURS: TUESDAY
4:00—6:00 PM (MT)

in several genres, including poetry, fiction, film, and
play writing. In addition, we will read statements of
poetics by practicing writers, which should help stu-
dents (re)discover their own poetics.

Students should have a basic understanding of
the elements of poetry and fiction, should be able
to write at the graduate level, and should be able
to read analytically. Because this is a seven-week
semester, students will be required to read an aver-
age of one hundred pages per week and participate
in each week’s discussion board. Students will also
be required to write an analytical discussion about
the poetics that informs a literary work. In keeping
with the goal of the class, students will also write
their own poetics, which will be the basis for our
workshop in the last week.
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Course Goals

* Grasp narrative theory within a historical context * Have an overview of the poetics of major poets of
* Understand the major theories on narrative devel-  the 20TH century
oped in the 20TH century * Discover, develop and retool a personal poetics

Required Texts

The following texts are required to complete the class assignments. When electronic texts are available
(marked as ebook below), a PDF of the full text will be posted on Blackboard under the corresponding
week. Short excerpts of the theoretical texts will be available in PDF format through Blackboard at least
one week before they are required; nevertheless, access to the full text is a must. Make sure that you have
access to the required texts, or make arrangements to buy them in advance.

Nonfiction Fiction & Poetry
* Aristotle: Poetics (ebook) * Shakespeare: Hamlet (play)
* Longinus: On the Sublime (ebook) * Hans Christian Andersen: Three Tales (ebook)
* Horace: Ars Poetica (ebook) * Gustave Flaubert: Madame Bovary (ebook)
* R.M. Rilke: Letters to a Young Poet (ebook) * Michael Curtiz: Casablanca (film)
* Henry James: The Art of Fiction (ebook) * W.G. Sebald: Austerlitz
* Vladimir Propp:Morphology of the Folktale (The Modern Library 1SBN 0-375-75656—6)
* Micke Bal: Narratology: Introduction to the The- * Selected Poems (ebook)
ory of Narrative (3rd edition) * Other downloadable readings in PDF format will

* NJ. Lowe: The Classical Plot and the Invention be posted as required.
of the Western Narrative

Communication Channels

Your learning will happen through Blackboard. Should you need help outside the class, consider the fol-
lowing:

* OFFICE HOURS: Tuesdays from 4:00 to 6:00 PM cussion Board where you can also post questions.
(MT) @ Zoom (see the link under “Course Infor- * EMAIL: jdepierola@utep.edu. IMPORTANT: |
mation”). If these hours don’t work for you, con- reply to emails once a day, at 5:00 PM, every busi-
tact me to arrange a different time. ness day. Emails received afterwards will be an-

* For questions about the course mechanics, re- swered the next business day.
view the syllabus, and the guidelines for each as- ¢ In keeping with academic email etiquette, emails
signment. should address the recipient by name and include

* Check the General Questions forum in the Dis-  a signature line with your full name.

“It is one of the most insidious
temptations to the young artist
to go on doing what he already

knows how to do, and knows
he will be praised for doing.”
—Wharton: The Whriting of Fiction
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STUDENT
RESOURCES

“You adulterate the truth as you write. There isn’t
any pretense that you try to arrive at the literal truth.
And the only consolation when you confess to this
flaw is that you are seeking to arrive at poetic truth,
which can be reached only through fabrication,

imagination, $tylization.”

— W.G. Sebald

Guidelines

* You must complete all the readings of the week be-
fore class. Therefore, you should secure access to
the books listed under “Required Texts.” Other
readings listed under “Program” will be available
via Blackboard.

* Assignments for this class are of two types: POSTS
on Blackboard, and ASSIGNMENTS submitted
through Blackboard (see “Course Mechanics”).

* You are expected to POST a reply for least one
of the Discussion Questions and to POST at least
three comments to your classmates’ POSTS.

* IMPORTANT: You cannot miss more than one
week, unless you have provable impediments that
merit special consideration.

* Deadlines are not flexible: assignments should be
turned in on time. Blackboard will time stamp
your POSTS and ASSIGNMENTS.

* ASSIGNMENTS should be submitted in PDF for-
mat in a letter-size page with a 1.5 inches upper,
lower, and left margin, and a 2.5 inches right mar-
gin; 1.5 line spacing; and a 12 point Roman font
(Garamond, Georgia, Palatino). The first page
should include on the upper right corner: name,
date, assignment’s name, and word count. See the

Assignments

* WEEKLY RESPONSE: Due from Week 1 to Week 6.
This is a two page (*600 words) response to ONE
passage of ONE of the texts we are reading for the
week. It should show that you have carefully read
and thought about that particular text.

* INTRODUCTION: This is a concise, professional-

grade, 6oo-word introduction to one of the texts

of the week (see “Program”). Throughout the
semester, you will need to write one INTRODUC-

TION and share it through the Discussion Board

in the week that it belongs to.

POETICS: Due Week 6. This is a statement of your

poetics as a working writer or poet. It can draw

on ideas from the readings, or other sources, but
it should present your “original” take, while ac-

knowledging its sources. It should be at least s

example below:

Elena James

January 16, 2024

On Aristotle’ Poetics

678 words

oN PDF FILES: We will be working with docu-
ments in PDF format. Make sure you have access
to a program that allows you to create, read, and
annotate PDF files (see Resources in Blackboard).
Other file formats will NOT be accepted.

ON DEADLINES: Because this is an online class,
with students potentially living across time zones,
we will use El Paso local time (MT) for all of the
deadlines (see Resources in Blackboard).

ON GUIDELINES: Detailed guidelines for each as-
signment are available though Blackboard. Make
sure you read the corresponding guidelines be-
fore you submit your assignment.

EMAIL: You are expected to follow the email eti-
quette for an academic setting (see “Communi-
cation Channels” above). My email client filters
out messages that don’t address me personally.
Keep in mind that I reply to emails once a day (see
“Communication Channels”).

pages (~1,500 words).

RESEARCH PROJECT PROPOSAL: Due Week 6,
this is a two page precis of your research project
(r600 words). It should include the text you will
analyze, the theoretical framework you will use,
and your tentative thesis about the text.
EDITORIAL REVIEW: Due Week 7, this is an edito-
rial review of the poetics of one of your classmates.
See the guidelines.

RESEARCH PROJECT: Due Week 7. This is an es-
say about 15 pages long (~4,500 words). You may
write about any one of the works of fiction or po-
etry we have read, analyzing it with the theories
we have discussed in class. It should show that
you have a good command of the theory and how
it applies to fiction and poetry.



Course Mechanics Program

Except the INTRODUCTION, assign-
ments are due Friday at 4:00 PM, and
should be submitted in PDF format
via Blackboard. Your INTRODUCTION
should be posted in the Discussion
Board under the forum of the week
by Monday at 5:00 PM.

Discussion Questions will become avail-
able by Monday at 9:00 AM. However,
you will not be able to see your class-
mates’ replies until you post yours.
Students will PosT areply to atleast one
of the Discussion Questions by Wednes-
day at 5:00 PM. Your POsT should show
that you have read carefully the text un-
der consideration. Depending on the
quality of your PosT, and not on the
length, you may earn up to s points.
Students will POST comments to at least
three reply PosTs by other students no
later than Friday at 4:00 Pm. Each com-
ment may earn you one point, and all
of your comments may earn you up to
3 points. This is the central learning ac-
tivity in our seminar; therefore, grading
will reflect the quality of your participa-
tion in the Discussion Board.

Your reply POST and comment POSTS
must show that you are following
closely the thread in which you are par-
ticipating. Responses that address just
the previous post, or repeat what other
students have posted already will not
count (see “Discussion Board Guide-
lines” under Assignments).

“Nothing can ever happen
twice. In consequence, the
sorry falt is that we arrive
here improvised and leave
without the chance to

practice.” —Szymborska

Week 6—FEB 20

* RESEARCH PROPOSAL DUE

* Hutcheon: “Narcissistic Narrative”
e Abrams: The Mirror and the Lamp
* Barthes: “The Death of the Author”
* Foucault: “What Is an Author?”

* Sebald: Austerlitz

* POETICS DUE

Week 1—JAN 17
* Introduction

* Plato: The Republic
* Aristotle: Poetics

* Horace: Ars Poetica

Week 2—JAN 23
* Schiller:

“On Naive and Sentimental Poetry”
* Poe: “Philosophy of Composition”
* Rilke: Letters to a Young Poet
* Brooks: The Well Wrought Urn
* Selected Poems:

Moore, Neruda €9 MacLeish

Week 7—FEB 27

* Selected poetics

* Workshop: “Poetics”

* EDITORIAL REVIEW DUE
* RESEARCH PROJECT DUE

Week 3—JAN 30

e James: The Art of Fiction

* Bakhtin: “Discourse in the Novel”
* Flaubert: Madame Bovary

Week 4—FEB 6

* Propp: Morphology of the Folktale

* Bal: “Narratology”

* Andersen: “The Red Shoes,”
“The Emperor’s New Clothes” &
“The Snow Queen”

* Maupassant: “Boule de Suif,” “Horla”
€9 “A Coward”

My job becomes how to rip
that veil drawn over
« . . »
proceedings too terrible to relate.
—Toni Morrison

Grading Policy

Week s—FEB 13

e Lowe: “The Classical Plot” . W.eekly Response .............. zoZ/o
» Chatman: “Story: Events € Existents” DlSCllSSIOI.I Board .............. 20%
« Shakespeare: Hamlet e Introduction .................. 10%
e Curtiz: Casablanca * Poetics ...vviiiii 20%

* Research Project ............... 30%

University Policy Statements

SELF IDENTITY The Department of Creative Writing at UTEP supports students’ right to define their
identity in terms of name, pronoun, and mode of address. This class will provide each student the oppor-
tunity to let every student to let their preference be known. Should you need to discuss this issue with your
instructor in private, you are encouraged to make an appointment early in the semester.

PLAGIARISM & ACADEMIC DISHONESTY STATEMENT: Cheating is unethical and not
acceptable. Plagiarism is using information or original wording in a paper without giving credit to the source
of that information or wording, and it is also not acceptable. Do not submit work under your name that you
did not do yourself (this includes output from ChatGpPT and similar services). You may not submit work for
this class that you did for another class. If you are found to be cheating or plagiarizing, you will be subject
to disciplinary action, per UTEP catalog policy. Refer to http://www.utep.edu/dos/acadintg.htm for
further information.

DISABILITIES STATEMENT: UTEP is committed to providing students with documented disabili-
ties, including learning disabilities, with reasonable accommodations so they may have equal opportunities
to participate in this class. Students who are pregnant or have parenting responsibilities may also request
accommodations that will not cause undue hardship on UTEP. If you have a disability and need classroom
accommodations, contact the Center for Accommodations and Support Services (CAss) by phone at 915-
747-5148, by email at cass@utep. edu, or apply online via the cass portal.

COPYRIGHT STATEMENT: All materials used in this course are protected by copyright law. The
course materials are only for the use of students currently enrolled in this course and only for the purpose
of this course. They may not be further disseminated in any form.

FOR FURTHER STUDENT RESOURCES SCAN THE QR CODE ON PAGE 3.
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