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Course description 
 

This course is centered around the analysis of tonal music. It is heavily focused on the theories of 

tonal analysis created by the Austrian music theorist Heinrich Schenker. This approach will combine 

knowledge of harmony, counterpoint, and melodic embellishment into complete, hierarchical analysis 

of musical phrases and short pieces. This process is slow and requires very careful attention to detail 

and careful listening in order to represent your analysis is a consistent and logical manner. This style 

of analysis typically requires that you have specific models in mind that you think the music at hand 

is a variation of so we will spend time learning and discussing common patterns in tonal music. While 

many undergraduate, music-theory classes prioritize a more “vertical” approach to analysis, this 

approach is considered a specifically “linear” or “horizontal” as it emphasizes melody and 

counterpoint in addition to vertical considerations. This topic is challenging and sometimes 

perplexing, but a diligent effort will result in a new, and very sensitive outlook toward the analysis of 

tonal music. 

 

 

Useful information  

Course website Blackboard – my.utep.edu 
 

Office hours: Fox Fine Arts Center 431 
11:30 – 12:30 PM on Monday and either Wednesday or Friday 
and by appointment (just email me to set up a meeting). 
 

 

Required Textbook 

 Damschroder, David. Tonal Analysis: A Schenkerian Perspective. New York: W. W. Norton & Company, 

2018. 

Readings & Discussion Questions 

Each week, we will typically read one chapter from Damschroder’s book. For each chapter, you are 

responsible for bringing in 5 discussion questions. These should be typed, printed, and ready to hand in 

at the start of class. The purpose of the questions is to generate discussion in class. These are not trivia 

or, yes/no questions but rather questions that will help us dive more deeply into the chapter. There is 

unlikely to be a concrete answer to the questions you bring in. Here are some sample discussion 

questions from my previous seminars: 

• “Jahn's main criticism is that Mendelssohn didn’t follow the biblical narrative and instead 

focused on the actual characters in the story. Jahn says this is an error and its an essential 

weakness for true drama. Is this an accurate assessment about drama or a sweeping 

generalization?” 

• “How does the late arrival of the kopfton in Ex. 7.1 compare to the late arrival of a protagonist’s 

entrance in film? Is the experience akin to beginning in medias res?” 
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• “Jahn says: 

Music has, by its nature, a tendency to dwell on things, and it necessarily seeks a firm 

point from which it can expand its theme in a certain breadth and in all directions. (p. 

367) 

Does music have a natural tendency to dwell on things? If so, what musical features would evoke 

that sense and in what ways do other artforms express that tendency?” 

 

 

 

Reading Outlines 
 

Reading outlines (1-2 pages, typed) need to be submitted for every assigned reading. These outlines are a 

detailed hierarchical arrangement of the topics and terms from the text that you will turn in for evaluation and 

use as a guide for future readings and your final project. I don’t want your original, keep the original on your 

computer and turn in a printed copy. Here is an example of a reading outline from a different course: 
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Weekly Graphs 
 

Most weeks, you will be responsible for generating short, Schenkerian-style analytical graphs of the 

assigned excerpts. These should be very neat and clear, and I expect that you will use a straight-

edge/ruler to create presentable sketches. The graph you submit is your interpretation and therefore I 

expect that you will be able to defend your analytical decisions during class when asked to do so and 

that the graph is entirely your creation and not based upon anyone else’s work. 

Required Technology: 

Bring pencils, erasers, a small ruler, and sketching paper (found on Blackboard) to each class period. 

Grading 

• Your overall grade for the semester will be calculated as outlined below: 
o Weekly reading and discussion questions                  33% 

o Weekly graphs                                                          33% 

o Final project                                                             33% 

   

• Letter grades will be assigned as follows: 

  

A 90-100 B 80-89 C 70-79 D 60-69 F Below 60 

 

• Grade updates will be provided almost every week throughout the semester. Please feel free 

to inquire about your current average at any time. 

• *In order to pass this course, you need a grade of C or higher 

 

 

No late homework 
 

Late homework is NOT accepted. Unless you have made prior arrangements with the instructor, any 

missed homework will receive a grade of a zero. Exceptions can be made in the case of a genuine 

emergency or significant illness if written documentation (e.g., a note from a health care provider, an 

accident report, etc.) is shown to the instructor within one week of the due date. See the instructor if 

you are unsure about whether your absence will be counted as excused or unexcused. 

 

 

Attendance policy 
 

On-time attendance is expected each week. I’ll allow you to have two unexcused absences (sickness, 
concerts, transportation issues, etc.) with no grade penalty but each absence after that will result in a 
5% deduction from your final grade. Being prepared for class is critical for such a small group so 
coming to class unprepared means that you forfeit your attendance credit for that day. Examples of 
being unprepared are not having done the reading, or not completing the reading assignment, or not 
completing the weekly graphing assignment. 

 

 

 

 

 



4 

 
Being prepared for class 

  

 In order to be prepared for class, you need to do following: 

• Arrive before the scheduled start of class 

• Stay for the duration of the class 

• Only use technology items for class-related activities 

• Don’t distract others or the classroom environment in the opinion of the instructor 

• Bring the required materials to each class (see Required Technology section above) 

 

 

Cell phones or other electronic devices 
 

Please be respectful with your phones/tablets during class. Technology items should only be used for 

purposes related to class. Phones should be on silent and stowed away. 

 

 

Academic Integrity and Scholastic Dishonesty 
 

Information about The University of Texas at El Paso’s definitions and expectations regarding 

academic integrity and scholastic dishonesty can be found at http://sa.utep.edu/osccr/academic-

integrity/. In this course, all homework, quizzes, exams, and projects are to be completed on your 

own. Actual or attempted cheating, plagiarism, and collusion will not be tolerated. Suspected 

violations will go directly to the Office of Student Conduct and Conflict Resolution for 

consideration. 

 

Accommodations and Support Services: 
 

Students with disabilities needing academic accommodation should: (1) register with and provide 

documentation to the Center for Accommodations and Support Services and (2) bring a letter to the 

instructor indicating the need for accommodation and what type. This should be done during the 

first week of class. For more information about services available to UTEP students with disabilities, 

see the following website http://sa.utep.edu/cass/studentsresources/. 

 

Syllabus Change Policy 
 

The information on this syllabus is subject to change. Any changes will be announced in class and/or 

via email. 
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